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`Vmc 盈弧my
'
盈取成 `D畳絶息og弧e
'
豆弧 Po e's TheFaEiofihe Hou seofUshe r
Ta虎魚h孟ko 窓A G A
Im血･odtICtio n
h m a ny w orksby EdgarAl la nPo e, w eca nfindthethe m e ofthe
'1iving
de ad m other
'
thatpr odu c e stheim age ofa w o m a n who sicke n s a nddie s,butke eps
living l n the he r o
'
s u n c o n s cio u s･ This the m em ake sit po ssible to c re ate the
`
un canny
'
efrTe ct that
,
a c c o rdingtoFr e ud, c a n attr a ctre ader s a ndele v atethe v alu e of
the n o v el. m e Fallofthe Ho use ofUsher, ther efo re, c a nbe r ega rded as arichtext
thatin clude s m a nylite ra ry de vic e sfr o mthe Fre udian point of vie w･ On the other
ha nd
,
when fo c u sing o nthe stylistic a spe ct ofthis shortstory, w e c a nfindthat this
story l S afirst
- per s on n arr ativ ethat ha s n o
'
do uble-v oic ed dis c o u rs e
'
which
,
ac c ording to Bakhtin, c an c re at an artistic r epre s e ntatio n･ Or r athe r, only the
a utho r's egois r ene ctedin e v ery char a cterin this story, a nd its e e m sthat the reis n o
a n other
'
sdis c o u rs e. Itc an n otbe sai d,ho wever,that this storylSquitethe oppo site of
whatBakhtin of托rs astheide al artistic n o v el. It c a nbe notic ed that the r eis s o me
a n other'sdis c o urs e, which is n ot ex a ctly
`
a nothe r
'
s dis c o u r s e' but
`
self-dis c o u r s e
w o rking as a n othe r
,
s
,
'in this sto ry;thatis, w e c a nfind m a nydiffer e nt v oic e sther e,
ea ch of which refle ctsthe a utho r
'
s egointo e a ch characterin diffTe r e nt w ays･ The
pu rpo s e ofthis paperisto s u m m ariz etw otype s ofliter ary the orie s:Freud and
Bakhtin, a nd atte mpt to applytho s elite rarythe orie sto me Fallofthe Ho u s e of
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亡血he rbyEdgarAl1a nPo e.
FTe tld's `町n ca凪ny
'
h his e s s ay,
`Cr e ativ eWrite rs a nd Daydr e a ming
'
(1 908), Fr etlddis c u ss e s
the m otiv atio n ofthe writer. He w o nder s
, _
. . . fr o m what s o u r c esthat str a ngebeing,
the cr e ativ e w riter
,
dr a w shis m aterial
,
a nd ho w he man agesto m ake s u ch a n
impre ssio n o n u swith ita ndto ar o u s ein u s e m otio n s which, . . .,
_
伊r e ud, 1959:143)
andregardsdre am s,daytl m efanta sie s, a ndlite r atur e equally a s an altered ve rsio n of
r epr e s s ed wishes. Ac c o rdingto Fr e ud, the cr e atio nbythe witeristhe s am e asthe
playing of a childin the s e n s ethat they ar eboth a w o rld offanta sy c o n stru cted
s erio u sly withagr e atde al ofe m otio n, whichis s epar ated fr o m aTe al w o rld･ Adults
'
fantasies, whichare ofte n c alled daydr eam s, ar ethe alte rn ativ eto childr e n
'
s playing,
tho ughunlike a child, a n adult te ndstobe a sham ed of his o w nfTa nta sies a nd hide
the mfTr o m otherpe ople. Asthe char a cteristic s of fa nta sie s, Fr e udpoi nts O ut that a
happy pers o n n e v erhasfa nta sie s, but o nly a n u n s atisfied o n eha sthe m. The
m otiv ations offanta sies ar e u n satisfiedwishesin a r e alw o rlda ndo n e
'
s u n c o n s cio u s
de sire s ar efu 1filled in the fa ntasie s. T he se m otiv atio n s of fanta sies cha nge,
depe ndiI唱 On the perso n: the sex, char a cter, a nd cir c u m s也n c e s. M o st of m e n
'
s
wishe s ar e a mbito u s a nd w o m e n's ar e er otl C
,
e v e ntho ughthey ar e u s ualy u nited.
Fr e ud e xplain s abo ut thein stability offanta sie s:_ W e must not suppo s ethat the
produ cts ofthisim agin ativ e a ctivity . . . ar e ster e otyped o r u n alte r able･ On the
c o ntr ary, they fltthe m s elv e sintothe s ubject
'
s shi氏ingI mpr e ssio n s of life, cha nge
with e v e ry cha ngein his situ atio n, andr e c eiv efr o m e v e ryfTe sh a ctiv eimpr e ssio n
whatmightbe calleda
`
date- m ark
'
_ 呼r e ud, 195 9:147). h addito n, he claim sthe
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impo rta n c e oftim ein m e ntal a ctivitycre atingfa nta sie s. Fantasies ar ec onstru ctedin
the pr es ent situ ation, bas ed o nthe m e m o ry ofthe pa stin which o n e
'
s wish w as
fulfilled
,
to cr e ate apictu r e ofthe 鮎tu r e. h this way, fanta sie sgo ba ck a ndforth
I
betw e e nthethr e e m o m e nts oftim e.
Ne xt
,
Fre ud atte mptsto e xplain ho w cr e ativ e writer spr oduceliterature. He
s ays that whetherthe write ris o n e whojust picks up r e ady- m ade a nd fa miliar
m aterials and m odifie sthe mlike the a n cie nt a utho rs ofepIC S andtr agedies, or o n e
who c r e ate stheir origin alm aterial, they c o n stru ct their w o rks ofartba sed o ntheir
daydr e a m s:theirfa nta sie s, wishe s, de sir e s:Thediffer e n c ebtw e e nhighly e ste e m ed
literatur e andpopularfictio nis n ot the c o nte nts oftheirfanta siesbutthe w ayto
e mbodythe m. The r elation of fa nta sie s withthethr e e m o m e nts oftim e m e ntio n ed
abo v eplays a nimpo rta ntroleher eals o. A str o ng experie n c einthepre se nta w ake n s
in the cr e ativ e writer a m e m ory fa n e arlier e xperie n c e(u s u allybelo ngingto his
childho od)from whichthere no wproc e eds awish whichfindsits fulfillm e ntin the
c re ativ e w ork
_ 呼r e ud, 1959:15 1). Fin ally, he distinguishe sthe cre atio n sby the
writer sfrom daydre am sin e v erydaylife. He c o n side rsthat the daydr e a m s c a n n ot
giv e u S a ny Ple a s u r e, whilethe cr e ativ e writers c a n sho w u stheirfa nta sie swi thalot
ofplea s ure･ … whe n a c re ativ e write rpr es e ntshisplaysto u s o rtels u s what w e ar e
in clin edtotaketobe hisper s o nal daydr e a m s, w e e xperie n c e agre atpleasu r e, and
o n e whichpr obably aris e sfr o mthe c on月,u en ce ofm anys o u r c es_ (Fre ud, 1959:153)･
In o rderto m akethefa ntasie sple a su r able,ho w e v e r, ltlS n e c e ss arytO O V er C O m eth
fTe eling ofr epulsio nin u s which is u ndodbtedly c on ne cted with thebarriersthatris e
betw e e n e a ch single ego andthe othersJFr e ud, 195 9:153). The c re ativ e write rha s
to we ake nthe cha r a cte r ofhis egoistic desire s, cha nging a nd m odifyingit, and
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in v olv ethe re ader sintohisfa nta sies withr elativ elyfo rm aland u niv e rsalele m e nts of
ple a s u r e. The write rs n e ed s u ch ate chniqu eto m akehisfantasie s a c c eptablefわrthe
r e ader s.
The r elatio n ship betw e e ndaydr e am s a ndliter atu r e c a sts a shado w o n
Fr e ud
'
sdefinitio n of
`
u n c anny.
' His e ss ay
'
Un canny
'
(1919)offers apsycho-a n alytic
appr o a ch to w ard lite r atu r e. In this e ss ay, Fr e ud atte mpts to defln ethe
`
u n c a n ny
'
effTe ctin n o v els
,
which is u s ualy n eglected bythe specialist oflite r atu re. Ac cording
toFr e ud
,
`
un c an ny
'isthede vic efTo r n o v els whichexcite sthe e m otio n s s u chasfhght,
dr e ad
,
ho rr o r
,
and fTe ar. The s e n egativ efTe elings ha v ene v erbe en dis c u ssed, unlike
s u ch po sitiv e o n e s asbe a uty, attr a ctio n, a nd the sublim e. Fr e ud ap pr o a che sthis
n otio nintw o w ays - first,he examine s what m e an 1 nghas s ofTa r c o m etobe atta ched
to the w o rd
'
u n c an ny.
' Se c o nd
,
he c olle cts s o m e cha ra cteristic s ofper s o n s, things,
s e n s e-impr e ssio n s, e xperie n c es, a nd situ atio n s a se xamples of
'
u n can ny
'
o rthat
whichpr o v okesthe feeling of
'
u n c an nin e s s. ' Bothw ays, ho w e v er,le adtothe s a m e
c o n clu sio n : . . . the u n c an nyis that cla s s ofthefhghtenl ng Whichle adsba ckto what
is kno wn ofolda ndlo ngfa miliaし げre ud,1955:220).
The origin al Ge rm an w ord fo r
'
u n c an ny
' is
'
unheimlich,
'
whichis the
oppo site w ordof
'heimlich'[
'ho m ely
'
], or
'heimis ch'['n ativ e'],thatis,the oppo site
ofwhatisfa miliar. Whatis `u n c a n ny,
'
the r efo r e
,
m ake s u sfe elfightsimplybe c a u s e
itis u nkno w n a ndu nfTamiliar. Fre uds aysthat e v e ntho ughwhatis n o v el c a n e a sily
be c om e丘ightening and
'
u n c a n ny,
'
n ote v erythingn e w andu nfa miliaris n e c e s s arily
fdghte nl ng. He claim sthat w e m u st go beyo ndthe equ atio n of
`
unc an ny
'
with
'
u nfamiliar.
'
The w ord
'
heimlich
'
ha sbe e n u s ed in
.
differ ent m e an 1 ngSbe c a u s eit
ba sically c o ntain stw o s ets of m eanl ngS; O n eis
'fa miliar
,
' '
agr e e able;
'
the othe ris
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'c o n c e aled
,
' '
kept o ut ofsight.
' '
Unheimich
'
hasbe e n u s ed a sthe oppo site o nly of
the Elr StSignificatio n of
`heimiich
,
'
a nd n ot ofthe s e c o nd. Fr e ud s aysthat whe n w e
obs e rv ediffer entin sta n c es of
'
u ncan ny
'
itsho uld be n otic edthat the w o rd
'heimlich
'
l
ha stw o slgnifl C atio n s, o n e ofwhichc oin cide swithits opposite
'
u nheimlich. '
Fre udqu ote sJe nts ch(1906)as expla n atio n of
`
u n c a n ny
'
inliter atur e:+n
telling a story, o n e of the m o sts u c c e s sfulde vic esfわr e asilycr e atingu n c a n ny effe cts
is to le a v ethe re aderin u n c e rtainty whether a particular figur ein the sto ry is a
hum an being or a n a uto m ato n, andto doitin s u ch a w aythathis atte ntio nis n ot
fTo c u s eddir e ctlyupo nhis u n c ertainty, s othathe m ay notbeledtogointothe m atte r
a nd cle arit up im m ediately _ (cited in Fre ud, 1955: 227). Like Je nts ch, Fr e ud
an alyze sthe storybyE. T. A. Hofrm a n n,
`The Sa nd- M a n
,
'
as ago ode x a mple ofthe
'
u n c an ny
'
effe ct. Ac c ordingtoJe nts ch,inthis story,thedollOlympia Whichappe ars
tobe aliv efun ctio n s asthede vic efbr
'
u n c a n ny} Fre ud,ho w e v er,do e s n ot thinkthat
itisthe m ainthe m einthis sto ry. Hein siststhat the m ainthe m einthis story lSthe
fe ar ofc a stratio n. Theher o ofthis sto ryfe elsfe ar of hisinfantile dr e a m ofhis eye s
beingr obbed by Sa nd
- M an. Fre uds ays, _ anxietyabo ut on e
'
s eye s,thefe ar ofgoing
blind
,
is ofte nen o ugha substitute fo rthe dr e ad ofbeing c a str ated_ (Fr e ud, 1955:
23 1). In this story, the r efo r e, the fe eling of
'
u nc anny
'isdir e ctly c o n n e ct dto the
cha r a cter ofthe Sa nd- Ma n, a ndto theide a ofbeingr ob bedofo n e
'
s eye s, thatis, to
the fe ar of c a str atio n. The
'
u n c a n ny
'
effe ct ofthe Sand- M an strike s o u r u niv e rs al
anxietyr egardingthe c astration c o mple x ofchildho od･ At thispoint,
'
u n c a n ny
'
is n ot
som ething e ntir ely n e w o r u nfamiliarbut s o m ething which w a s o n ce fa miliar, has
go n e u nder c o n s cio u s n e s s, andthe n r eturn ed into thefわr egro u nd o n c e m or e･ In this
s e n s e
,
the a mbiguity ofthe w o rd
'
un c a n ny
'
m e ntio n edabo v e c a nbe u ndersto od･
- 35-
Fin ally,Fr e udc o m e stothe c o n clu sio n ofthedefinitio n of
'
u n c a n ny:
'
_
. . . a n
u n c anny expedence occurs eithe r whe ninfantile c o mplex e swhich hav ebe en
r epr es s ed ar e o n c e m o r e r e viv ed by s o m eimpr e ssio n, o r whe npfl mitiv ebeliefTs
which ha v ebe e n s u r m o u nteds e e m o n c e m o r etobe c o nfirm ed
_ 呼r e ud, 1955:249).
In additon,hede clar e sthat whatis n ot
'
u n c a n ny
' in re allife c o uld be 'u n c a n ny
' in
flCtio n
,
a nd ther e ar e m a ny m o r e oppo rtu nitie s, m e an s, orde vic esto cr e ate the
'
unc an ny
'
fe elingsinfictionthanin r eallife. T he
'
u n can ny
'
effectis o n eofthe m o st
impo rta ntde vic e sin fi ctio n, which attra ctr e ader sintothefictio n al w o rld, cr e atl ng
thefe elings ofdre ad, fear, and fight.
Bakhtin's `D ialogu e
'
T he m o st fa m o u s and impo rta nt c o n c epti o nthat Bakhtin cr e ated is
'
dialogu e
'
inthe no vel. In his e say, _ Dis c o u r s eintheNo v el, _ hedivide sla ngu age
into tw o type s :dialogical dis c o u r s e and m o n ol gic al dis c o u r s e. Or, he s ays,
inte rnal1y pers u a siv edisco urse a nd a uthoritativ edis c o u rs e. Dialogic al disc o u rs e
(inte rn alype rs u asiv edis c o u rs e)is do uble- v oic edla ngu age a ndin e vitablyin cludes
aJI Othe r
'
s w ord withinits elf. On the othe rhand, m o n ol gical dis c o u rs e(a uthoritativ e
dis c o u rs e)is single- v oic ed and c o n sits o nly of its elfwitho ut a ny otherlangu age s.
The ardstic repr e s e ntatio n c an n otbe a chie v ed wi thm o n ol gic al dis c o u r s ebe c a u s e of
its natur e: its finite n e s s, de m ar c atio n, individu atio n, butit c a nbe cr e ated with
dialogic al disc o u r s e which is n ot finite a nd ope nto others･ His definition of
'
dialogu e
'
indic ate s n ot only the for m of c onv er sation but als o the n arr ato r
'
s
dis c o u rs e a nd char acte rs
'
s olo spe e ches _ struggling with an other
'
s dis c o u r s e
(B akhtin, 1981: 348). Ac c o rding to Bakhtin, the be st a uthor who c o uldcre ate
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dialogic aldis c o u rs einthe n o v el w a sDo sto e v sky.
Bakhtin is s o m etim e sregarded as aFormalist. For e x a mple, he s ays,
. . .
ev eryda:y spe e chis not c onc er n ed withfor m s ofrepre s e ntatio n, but only with
l
m e a n s of tr a n s mis sio n
_ @akhtin, 1981: 33 9). This is the s a m eide a a sthe
Fo rmalist
'
s on e. Fo r m alists s u ch a s Shklo v sky o rJakobs o ndiffer e ntiate po etic
la ngu agefr o m e v erydayla ngu age, a nd thinkthat thefo m isthe m o stimportantin
w o rks ofart. On the otherhand, Bakhtinis s o m etim e s rega rdeda s aM arxist. He s ays,
. . . w e c a n n ot
,
whe n studying the v ario u sfTor m sfor transm lttlng anOther
'
s speech,
tr e at any of thes efor m sin is olatio n fr o m the m e an sfTo rits c o nte7'tu aliz ed
(dialogizing)fr aming - the o n eisindis s olublylinked withthe other_ @akhtin, 1981:
34 0). Forhim , _ whopr e cis elyis spe aking, a ndu nde r whatc o n c r ete circ u m stan c es
(Pakhtin, 198 1:3 40)ar eimpo rta nt whe n anlyzing ate xt･ Marx als othinksthat art
a nd liter atu re ar edepe nde nt fe atu r e s of the do min ant s o cio e c onomic syste m,
cha nglng aSthe s o cialc o ndition cha nge s.
As the dis cussio ntake spla c e whetherBakhtin should be r egarded a s a
For m alist o r aM arxist
,
it s e em sthat ther eis abig c o ntr adictio nin Bakhtin. He
definitely critici2:eStheFo r m alistic appr o a ch fわrthe study oflite r atu r ein hisbo ok,
me Fo r m alMethodin Lite r a rySchola rshlP(1928), asFor m alists thr o w-a w ay any
subjects and a ny c o ntexts whe n a nalyzing ate xt. Heinsiststhat ate xt sho uldbe
a n alyz ed, taking ac c o u nt ofe v ery conte xt:the a uthor, the re ader, ti m e a ndplac ein
whichthetextispr odu c eda nda c c epted,fr o mthe Mar xistpoint ofvie w･ h an othe r
of his bo oks
,
Pr oble m s ofDo sto e v sh,
'
sPo etic s(1929), ho w e v er, he only an alyz e s
thefbr malaspe ct ofthe n o v el by Do sto e v skyfr o mtheFo r malistic orStructuralistic
pol nt Ofvie w･ He do e s n ot c o n side r a ny spe cific c o nte xts･ Pr obably, his Mar xist
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appr o a chfTo rthe study of lite r atu r eisto odifrlC ult to exe c ute. He the refo r e c a n n ot
helptakingaFo r m alistic appr oachinpr a ctic e.
InPr oble m s ofDo sto e vsb,
'
sPo etics(1929),.Bakhtin atte mptsto a n alyzethe
dis c ours ein Note sjio m Unde rgr o u ndby Do sto e v sky a nd fl nd the
`dialogu e
' in the
her o's s olo spe e ch. He s ays,+nthe confTe ssion of the Unde rgr o u nd Ma n whatstrike s
u sfirst of al1 is ts c xtr e m e and a c ute dialogl Z atio n: thereislite r ally n ot a sl ngle
m o n olgicalyfir m, u ndiss o ciated w o rd_ (Bakhtin, 1998:540). Ac c ording to him ,
thehe r o's spe e ch is, fr o mbegin ni ngtO e nd,influ e n c edbythe antl CIPated w ords of
a n othe r;thu stheherois alw ays utte nng within the m o stinte n s einte rn alpole mic.
Inthe ope ning ofthe c o nfe ssio nin Note s.qo m Unde rgr o u nd, thisinte rn alpole micis
still invisible tho ugh it alr e ady pre s e nts ther e･ Fo r exa mple, qu otl ng the her o
7
s
dis c o u rs e :
_
Ia m a sickm an･ ･ ･I am a spitefulm an, I am an u nple a s ant m a n_(thedots
ar e autho r's),Bakhtinpoints o ut that the cha nge oftheto n e c a nbefo u ndinthepau s e
a ndthu stheher o m u stbelo okingfo rthe sympathy ofanotherpers on. Asthe sto ry
pr o c e eds, this inte rnal pole mic is r e v ealed, a nd the innu e n c e of the other
'
s
a ntl CIPated r e a ctio nto the he r o
'
s spe e ch be c o m e sthe cha r a cteristic ofthe whole
style ofthis n o v el. For e x ample, the w o rd 3 0 uL appar e ntlyindic ating a n other
per s o n c a nbe ofte n s e e ni thehe r o
'
s spe ech: _ N o, Irefus etotr e atit o ut ofspite.
Yo upr obably wi1ln ot u ndersta ndthat. W ell,butlu nder sta nd it
_ (citedin Bakhtin,
1998:5 40). Bakhtin says, _ Thu sthe e ntire style ofthe
`
N ote s
'
is s ubject tothe m o st
po w e血1a ndall-dete Ⅱn l n lI唱in且u e n c eoro血erpeople
'
s w ords, …
_ (Bal血tin, 1998:
542). h this n o v elthe r eis n o single m o n ologicdis c o u r s edir e ctede x clu siv elytow ard
its elf a ndits refer e ntial object. The her o spe aks alvays a ntl CIPatl ng the othe r
'
s
r e spo n s e, a ndthis act c a u s e stheinte rnalpole mic which m ake sthe dis c o u rs e an
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artistic r epres entatio n. He c o n clude s, +n Do sto e v sky
'
s w o rld ge n e r ally ther eis
n othing m er ely thing-like, n o m er e m atte r, n o object - ther e ar e only s ubje cts.
The refore the r eis n o w ordjtldgm e nt, n o w o rd abo ut a n obje ct, n o s econdhand
l
refTe r e ntialw o rd - ther eis o nlythe w o rda s addre s s, the w o rd dialogical1yc o nta ctlTlg
an othe r w o rd
,
a w o rd abo ut a w ord addr e s s edto a w o rd
_ 申akhtin, 1998: 547).
Ac c ordingtohim , e v e ninthe n arr ator
'
sdis c otlrS e a nd in char a cters' s olo spe e che s,
the 'triple-dir e cted dialogu e
'
appe a rs: while speaking withhim s elf, with a n other,
withthe w o rld, the he r o sim ultan e o u sly addr es s e s athird pa rty:the liste n er, the
r e ader
,
the witn e s s
,
o rtbejudge o utside ofhis w odd.
An alysis of m eFallofthe Hou s e oftTshe rfr o m也eFr e tldia npointofvie w
h his bo ok
,
The LljTe a f2d Wo rks ofEdgar Allan Poe :A Pg,cho-An alytic
Interpretation(1971), Bonapa rte an alyze s a s eri s of Po e
'
s Tale sfr o mtheFr e udian
point Ofvie wthat w o rks ofart orliter atu r e ar ethe a uthor
'
sfantasiesin which his
de sires and wishes a refu1filled. In the s e c o ndchapte r ofthisbo ok, he e x a min e sthe
m otiv e ofthe
`
1ivingde ad m othe r
'in a s erie s ofshortstoriesbyPo e･ Inthes e storie s,
this s ame m otiv eof
'Life-in- De ath'
,
whichpr odu c e stheim age ofa w o m an who
sicke n s and die s
,
but ke epsliving l nthe he r o
'
s unc on s ciou s, always ap pear sin
differ e nt w ays, For e x a mple, l nthetale of Be re nic e, this m otiv eis e mbodied in the
figu r e ofthehe r oinBe re nic e whoisthefian c6e ofthehero, sicke n s, a ndfin allydie s･
The he r o ofthis sto ryis ha u ntedby a n apparitio n of Be re nic e afterthe her oin e
'
s
de athandsuffer ed fTr o m m e ntaldis e a s e. He, u nderthe s udde nimpuls e, goes to the
gr a v e,disintersBer e nic e
'
sbody, a ndtrie stopullouthe rte eth,but shetu rn s o utn ot
tobede ad･ Bo n apa rte claim sthatBe re nic eis appa re ntlythe repr e s e ntatio n ofPo e
'
s
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obs e s sio nals chizoid evoked by the de ath ofhis m other at a n e arly age. Po efTe els
s atisfiedwithr epe atinghis m othe r
'
s dis e a s e
,
de ath
,
a nd burial in a s erie s of histale s･
Tim e a ndagai n W efindthe s a m e m a nife stsitu atio n,thatofso m eide al w o m a n who
sicke n s and dies, yetdoes n ot r eallydie, sin c e sheliv es o nin u n e a rthly r adia n c e,
putr es c e nt andethe re alat o n e a ndthe s am etim e. Alw ays a ndforev e ritisthe s am e
late nt the m e :that of Eliz abeth Amold
'
slastago ny a nd de ath - r epe ated in afte rye ar s,
inthelittleVirginia
'
s ago ny a nd de ath_ (Bo n apa rte, 1 971:222- 23)A
h m eFallofthe Ho u s e ofUshe rals o, this m otiv e c a nbe s e e n a nd itm ake s
the
'
un c a n ny
'
effTe ct. This talebegin swiththe de s c npt1 0 n Ofthe Ho u s e ofUsher
fTr o mthe n arr ato r
'
s perspe ctiv e･ Withthefirstglimps e ofthe Ho u s e, _the s e n s e of
in suffe rable glo o m_ pe rv ade sthe n arr ato r
'
s mind･ T his str ange s e n s ethe n arr ator
gets fr o mthe appe a r a n c e of thebuilding, the situ atio n ofthe m an o r, m ake sfo rthe
first
`
unc an ny
'
effe ctinthis sto ry･ The r e as o nfわrthis
`
u n c a n nine ss
'inthe n arr ato r
'
s
a nd the r e ader
'
s mind
,
ho w e v er
,
is n otapparent nor explain edyet･
W hat w a sit - Ipa u s edto think - what w asit that s o u n n e rv ed m ein the
c o nte mpla也on ofthe Ho u s e ofUshe r? … I w a sfo r c edtofall back upo nthe
u n s atisfa ctory c o n clu sio n, that while, beyo nddo ubt, the re ar e c o mbin atio甲S
ofv e ry simple natu ralobjects whichha v ethepo w er of thu s affe ctl ng uS, Still
the an alysis Ofthispo w erlie s am o ng c o n siderationsbeyo ndo u rdepth.
伊o e, TheFal oftheHo u s e ofUshe r, 1956:95)
This fTe eling of
`
u n c a n ny
'
,
which strikes ou r u n c o n s cio u s, 1 Sin cr e as ed by the
de s criptio n ortheta n.
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. . . Ir ein ed myho rs etothepre cIPltO u Sbrink ofabla cka ndlu ridtar nthatlay
in unr ufBedlu str ebythedw elling, a ndgazed do w n- but witha shudder eve n
l
m o r ethrillingthanbefo r e- tlPO nthe r e m odeledandin v e rted im age s ofthe
grays edge, a ndthegho stlytr e e
-ste m s, a ndthe v a c a nta ndeye-like windo w s･
伊o e, 172eFallofihe Ho use ofUshe r, 1 956:96)
As BonapartepolntS O ut,the atm o spher e ofthistale which do min ate sthe cha ra cte rs
･
･
their appe ar an c e, mind, dw elling, is pr odu c ed with s uch a dark to n e･ And this
atm o sphe re m ake sit e a syfo r u stofe el 丘ight andc r e atethe
`
u n c an ny
'
effc ctbe c a u s e
the situ atio n oftheHo u s eof Ushe r r e minds u s of fea rfulnightm ar es, e spe cialy _the
thebitte rlaps einto e v ery-daylife, _ anda触 r-dre a m ofthe re v el r upon opium , _ _
thehide o u sdroppl ng Offofthe v eil･ Ac c ordingtoBo n aparte,thisHo u s efun cdo n s
a sthe repr es e ntatio n of a de ad m other･ He e xplain sthat the m an o r w a sUsher
'
s
fathe r
,
spo s s e ssion andhisde ar e stpo s s e ssio n w a shis wi 6e, thatis, Usher
'
s m other
,
andthu sthe m ano r symbolizeshisde ad m other･ The w eird atm o spher e r o u ndthe
Ho u s e
,
whichr e minds u sthe atm o spherer o undthe c o rps e of his mother,isde s cribed
inthis w ay:
Ihad s o w o rked upon my I m agin atio n a s realy to belie v ethat abo ut the
whole m an sio n and do m ainther ehu ng an atm o spher epe c uliartothe m s elv e s
a ndtheirim m ediate vicinity- an atm o spher e whichhadn o afrl nity with the
air of he a v e n
,
but which hadre ekedupfr o mthede c ayedtr e e s, a nd thegr ay
w all
,
and the silerlt ta n - aPe Stile nt and mysdc v apo u r,dul, sluggish,faintly
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dis c emible
,
a ndle ade n-hu ed.
呼o e, IkeFallofthe Hous e oftlshe r, 1956:97)
The n arr ato rde s cribesthe str a nge situ atio n ofthe m a northatis s e e m i ngly v e ry old
but notdam aged at al . It m ake shim and u sim agin e
_
the spe cio u stotalityofold
w o odw ork which has rotted fわr long ye ars in s o m e n eglected v a ult, with n o
disturba n c efr o mthebr a n ch ofthe e xte m alair. T his c o ndit o n ofthe m a n o ris not
only the symbol ofthe de ad m other but als othe predictio n ofthe horible e v e nt
happe nl nglaterin this story. Bo n aparte s ays, }his de s c npt1 0 n Ofthe m a n o r;the
de ad-like pallor ofits s u rfa c e, c o v e r ed withits
`
w eb- w ork
'
offungi;andthein n er
de c ay whichc o ntr a sts withits o uterinta ct appe ar a n c e, mightw ellmake o n ethinkof
a c o rps epr eserved in s o m eforgotten v a ult, rem otefro m the air. As fo rthefis s u r e
thatr u n sfr o mtoptobotto m, this,in symbolicfo rm, re callsthe
'
clo v e nbody ofthe
w o m an
,
'
ofwhich Zolaspe aks_ @on aparte, 1971:239-240).
h additio ntothede s criptio n ofthe Ho u s e ofUshe r asthe symbol ofthe
dead m other
,
the main motiv e ofthis sto ry , the
'
1ivingde ad m othe r,
'
c a nbe als o
fTo u nd inthe e v e nt of Ushe r's sister7sde ath. Whe nthe n arr ato r s e e she rde ath m ask
,
heisha u nted bythe
`
u n c a n nine s s.
I
Ou rgla n c e s, ho w e v er, r e sted n otlo ng upo nthe de ad - fTor w e c o uldn ot
regard her u n a w ed. The dis e as e which hadju st e nto mbed the ladyin the
m aturity ofyouth, hadleft, as u s u alin allm aladie s of a strictly c ataleptic al
cha r a cter
,
the m o cke ry ofafaintblu shupo nthebo s o m andthefa c e, a ndthat
s u spI C1 0 u Slylinge n ng s mile upo nthelip whichis s oteri bleinde ath.
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呼oe, m e Fallofthe Ho u seoftJsher, 1956:106)
Like a dollwhich appe arsto be alivein Ike Sand
- Ma n
,
the c orps e ofthelady
I
Madelin e
,
whichap pe arstobe aliv ebe c a u s eh rfac e stillha s afaintblu sh with a
}u spIC10uSlylinge n ng s mile upo nthelip, _ m ake the r e ade rsfe elfe a r･ Bo n aparte
c allsthis 'u n c a n ny
'
effTe ct the nightm a re of Life-in- De ath･ This
'
u n c a n ny
'
effTe ct
r e s ults from Po e
'
s e arlier r epr e ss edlo v e of his m othe r, whichis alw aysin Po e
'
s
un c o n s cio u s
,
a nd of which he write s again a nd agai nin a series oftale s a ndin
differentfigu re s.
A ftertheburialofthelady Madelin e, an otherfe arha u nts the n ar r ato r o nhis
bedo n a sto r my night.
An irr epr e ssibletre m o u rg adualy pe rv aded myfr a m e; and, atle ngth, ther e
s atupo n my v eryhe arta nin c ubu s ofutterly c a u s ele s s al r m･ Shakingthis off
with aga sp a nda struggle, i uplifted mys elfuponthepillows, and, pe e n ng
e a m e stly withintheinte n s edarkne ss ofthe cha mber, he arke n ed
- Ikno w n ot
why, e x c ept that an in s血cdv e spirit pr o mpted m e
- to c ertain lo w a nd
indeEl nite s o u nds which c a m e, thr oughthe pa u s es ofthe stor m, atlo ng
inte rvals
,
Ikne w n ot when c e.
伊o e, meFallofthe Ho u se ofUshe r, 1956:107)
T his str ange so u ndsign als thebegin ni ng Of theterible night･ Altho ughthe n arr ato r
do e snotkn o wthe m e an 1 ng Ofthe s o u nd, he definitelyfe els s o m ethingbad and
pr edictstheho ribletr agedy which willvisitUshe r a nd hisho u s e･ Itis cle a
rthat this
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`u n c a n ny
'
effTe ctderiv e sfr o mthe u nkn own andtlnfamiliar s o u nda ndfuture.
pr o mpted by U
■
sheち 也e n arr atorlo oks o ut ofthe windo w, and s e e sthe
w eird atm o sphere s u rro u ndingtheHo u s e ofUshe r r epre s e nting
`
the m otherlivingl n
de ath' agaln. Fr e ud in siststhat u nde r c ertain conditio n s and c ertain cir c u m sta n c e s,
thefa cto r ofthe r epetitio n ofthe s a m ething m ay _ ar o u s e a n u n c a n nyfe eling, which,
fu rther m ore
,
r e cals the s ens e ofhelple ss n es s e xperie n c ed in s o m edre a m state s
仔re ud, 195 5:237). This repetido n ofthe str a nge atm o sphe re ar o u nd theHo u s egiv es
u sthe 'u n canny
' feeling withtheim age ofthegho st ofthede ad m other.
But the u nder s u rfa c e s ofthehuge m a ss e s ofagltated v apo u r, as w ella s all
te rr e strialobje ctsim m ediatelya r o u ndu s, w er eglo w l ng l nthe u n n atur allight
ofa faintlylumino u s and distin cdy visible ga s e o u s exh alatio n which hu ng
abo uta nde n shr o udedthe m a n sio n.
伊o e, 乃 eFallofthe Ho u s e ofUshe r, 1956:108)
In o rderto m ake Usher's mindfe elbette r
,
the n ar r ato rbegin sto r e adabo okalo ud.
T he c oin cide n c e ofthede s c riptio ninthisbo okwiththe str a nge s o u nd in r e alw o rld,
ho w e v er
,
l n Cr e aS e Sthefe eling offTe ar. Whe nthe n arr ato r r e ads apa s s age fr o mthe
bo okin whichtheher o ofthebo okisbr e akingthedo o rwith his m a c e, Jhe e cho of
the v ery c r acking a nd rippl ng S O u nd which Sir La un c elot had s o partic ularly
de s cribed s o u ndsto the n arr ato r's e a rs. This w eirdc oin cide n c eis r epe ateda c o uple
oftim e s, and thu sthe
'
u n c an ny
7 feeling l S als obeing I n cr e a s ed to w ard the
c ulmin atio n ofthe story.
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. . . I dida ctu allyhe a r(altho ughfro m whatdirectio nitpr o c e ed d I fo u ndit
impo s sibleto s ay)alo w a nd apparently dista nt, buthar sh, pr otr a cted, and
m o st u n u s uals cr eam l ng Orgr ating S O und
- the ex a ct cou nte rpart ofwhat my
l
払n cyhadalre adyc o nju r edupforthedr ago n
'
s u n n atu r alshrieka sde scri bed
bythe r o m a n c e r.
伊o e, m eFallofthe Ho use Oftfsher, 195 6:110)
No s o o n erhadthes e syllable spa ss edmylips,than
- asifa shieldofbr a sshad
inde ed, at the m o m e nt, falle nhe avilyupo n aflo o r ofsilv er
- Ibec a m e a;w ar e
of a distin ct
,
hollo w, m etalic, a nd clangor o u s, yet appar e ntly m u用･ed
r e v erber atio n.
(po e, m eFallofthe Ho u s e ofUshe r, 1956:110-11I)
A fbrthe repetitio n ofthe w eirdcoin cide n c e ofthe story ofthebo ok withthe s o
u nd
s o u ndingintheHo u se,the m o stfearfu 1sc en ein this sto ry appe ars･ T heblo odyde ad
sister ofUsher c o m e sin fr ontof Ushe r andthe n arr ator.
… but the nwitho ut tho se do o rsther eDIDsta ndtheloRy and e n shr o uded
figu re ofthelady Madelin e of Usher･ Ther e w a sblo od
upo nhe r white r obe s,
a ndthe e vide n c e ofs o mebitte r struggle upo n e v ery portio n ofher e m a ciated
fr a m e. Fo r a m o m e ntshe re m ain edtrembling andr e elingto and fro upo nthe
thre shold
,
then, with alo w m o ani ng Cryjellhe avilyin w ardupo ntheperso n
of herbrothe r, a ndinherviole nt andn o wflnal de ath
-ago nie s,bor ehim tothe
flo o r a c o rps e, a nda victim totheter o rshehad anticipate
d･
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Po e, m e Fal ofthe Ho u s e ofUshe r, 1956:111)
The 'u n c an ny
' fe eling c ulmin ate sher e a ndthe c olaps e ofthe Ho u s e of Ushergi v e s
u sthefTe eling of
`
purific atio n
'
afterthe c athar sis. AsBonapartepoints O ut,thistaleis
o n e ofthe '1ivingde ad m othe r
'
storiesbyPo e, andthe atm o sphe re of
`LifTe-in-De ath'
do min ate sthe whole ofthe sto ry. Unde rthis circ u m sta n c e,itis e a sytopr odu c ethe
`
unc an ny
'
effe ct that m ake the r e ade rsfe el fTe a r. h fact, a sI ha v e s e e n, m any
`
u n c an ny
'
effTe cts c a nbefo u nd inthis story, whichr e s ultin efTICientde vic e stodra w
th色r eadersinto the tale. The
'
u n c a n ny
' fe elingsin thistale ar e c o n n e ctedto the
appe ar a n c e ofthe m an o r a nd thede ad lady Madelin e whicharethe repre s entatio n of
Usher-Po e
'
sde adm other. Poe
'
s wishto r epr odu c etheim age of hisde ad m other ar e
fulfilledin thistale. Bo n apa rte s ays, ～ Ne v erthele s s, Po e
7
s phanta sy ofthe m other
who wi1lretur nfrom the gr a v etofindhe r s o n a nd claim him inde ath - a pha nta sy
which w a sto d(唱 his u n c o n s cio u sto theday, whe nin Baltim ore,it c a m eto pas s
-
w a s n ot o nly a phanta sy of retributio n, but o n e of wish-fulfl lm e nL(Bo n aparte,
1971: 25 0). This wish deriv e sfr o mhis r epr e ss ed lo v e of his m other fr o mhis
childho od
,
thatis
,
his c a str ation c o mplex , andthu shisfa ntasie sinthistale c a n strike
o ur u nive rs ala n xietyregardingthe c astr atio n c o mple x a nd m ake u sfTeel 丘ight･
An alysis ofJ heFanofthe Ho 〟s e ofUshey& o mBakhtin'spoint ofvie w
Tu rning now to the stylistic a spe ct ofthis sto ry,it c an befou ndthatthis
sto ry lS afirst十perS O n n arr ativ ethat s e e m sto ha v e n o
`
do uble-v oic ed dis c o u rs e
'
to
cr e atethe artistic r epr es e ntatio n･ Thereis no s olo spe e chinflu e n c ed by the othe r
'
s
a nticipated r e a ctio n like the hero
'
s spe e ch in Note sPo m Unde rgr o und by
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Do sto e v sky･ T he dis c o u rs ein this tale, ho w e v er, c a nals obe regarded as the
･dialogu e
,
that ha s an inte rn alpole mic within its elf in adiffere nt se n s efr o mthe
n o v els by Dosto e v sky･ Po e
'
s ego is r ene ctedin e v ery char a cterin this storyin
l
different w ays･ The n arr atoristhe r epr es e ntatio n ofPoe asthe a uthor ofthistale who
obs erve sthis storyfrom the o utside ofit･ Usher,thehe r o of th istale,isthe mirr or of
po e
'
s tru e s elf･ T hey ha v e m any simila血e s e v enin their appe ar a n c e asBo n aparte
n ote s
,
_
Ho w strangelyPo e
'
s o w nportraitsflt thisde s criptio n a nd s erv etoide ntify
thetw o. T heJarge,liquid, a ndlu min o u s} ye s, the u n u s ualpr o min e n c e ofthebr o w,
ar e spe cially strikingJBo n aparte, 1971‥240)･ Ushe r
'
s 一eade n, s elf-b ala n c ed, and
perfe ctly m od ulatedguttur alutte r a n c e, which m aybe obs e rv ed int
helo stdr u nka rd,
o r the irr e claim able e ater of oplum , during the periods of his m o st inte n s e
e x cite m e nt
_ 畔o e, me Fallofthe House ofUshe r, 195 6:99)isba s edo nPo e
'
s o w n
e xperie n c e･ ushe rfe elsfe ar oflo singhislife andr e as onin n e a rfutu r e･ Ac c
o rdingto
Bo n aparte, Po ehim s elfs uffer ed fr o mthe s a m e a c ute form o
f an Ⅹiety-hysteria a s
usher. In additio n, Usher clingstohis Ho u s e, therepr es e ntatio n ofhisde ad m other,
like Po e. The c on v er s atio nbetw e en the n arr ato r a nd Usher, ther efo r e, can be
r ega rded a sthe
`dialogu e,
,
o r s o m etim e s c o nflictbetw e e ntw o ofPo e
'
sdiffer e nt
egO S･
Be sidesthe s e
,
Po e
,
sthirdego appe ar sinthe shape ofthelady Madelin e･ It
c a nbe s aid flr St thatthelady Madelin e, whoha s_ a s ettledapathy, agr adual
w a stlng
a w ay of the per s o n, a nd fr equent altho ugh tr an sie nt affe ctio n s
of a partially
c atalepticalchar a cter, _ is the r epr e s e ntation of Po e
- Usher
'
s de ad m othe rlike the
ha unted m a n sio n. Asthe atm o sphe re ofthe m an oristhetr an sfer e n c efrom thede ad
m othe rin the u n c on s cio u s m e m ory of he r s o n,the se attribute s ofthelady Madelin e
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ar ehis m e m ory ofthede ad m othe r, a ndthu s apart of his ego a s a n obs e s sio n. T hatis
why Ushe rfe els _ sympathie s of a s c ar c ely I nteligible n ature _ with his siste r.
Bo n aparte e xplain sthe s e sympathie sチS folo w s:_ This fe eling ofin explicability
doubtless re s ulted fTr o mthetran sfe r e n c eto Virgln l a Of Po e
'
s e a rlie r r epr es s edlo v e s:
it w ashis r epre s s ed in c e stu o u s att chm e nt tohis siste r, a stohis mothe r, which m u st
ha v ehelpedtogl V eitsjn e xplic able char a cte rtothe mysterio u s_ sympathy _ feltby
Po efo rhis wi fe
_ (Bon aparte, 1971:245).
The s c e n e of Usher'sfe ar lngthe ghost ofthelady M adelin e o n a stor my
nightis a n otable e xample to show this co mplicated
'dialogu e
'
betw e en thr e e of
Po e
'
sdiffer e ntego s.
Nothe arit? - ye s, Ihe ar lt, a ndhm,e he ard it. Lo ng I lo ng - lo ng - m a ny
minute s, m anyho urs, m anydays,haveIheardit - yetIdared not - oh, pity
m e
,
mis er able w r etch thatla mト Idar edn ot - I 血r edn otspe ak! Weha veput
he rlivingl
'
n thetomb! Said lnot that my s e n s e s w ere a c ute?Inow tellyo u
thatlhe ard herfirstfbeble m o v e m e ntsi the hollo w c ofTl n. i he ardthe m -
m a ny, m a ny days ago - yetldar ednot - Ⅰ 血r ed n otspe ak! An dno w - to -
night - Ethelr ed - ha!hal - thebr e aking ofthehe rmit
'
sdo o r
,
andthede ath -
cry ofthedr ago n, a ndthe cla ngo u r ofthe shield! - s ay, r athe r, the r e nding of
her coffin, andthe gr a血g oftheir o nhinge s ofhe rpn s o n, a nd he r struggle s
withinthe c oppe reda rchw ay ofthe v a ult! Ohwhithe r shallIfly? Wil she n ot
be her e a n o n?I she n othu rryi ngtO upbr aid m efor myhaste? Ha v eI n ot
he a rd he rfo otsteps on the stair? DoInotdis血guishthathe avy and homi ble
be ating of herhe art? M A D MAN! - her ehe spr angfurio u slytohisfe et, a nd
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shrieked o uthis syllable s, a sif in the effort he w e r eglVlng uPhis s o ul
-
M AD M A N ! I T E L LYO UT E A T S 日工 N O W ST A ND S W IT H O UT TⅠiE
D OOR !
l
伊o e, meFal ofthe Ho u se ofUshe r, 1956:111)
This m o n ologu e of Ushe r
,
sisdir e ctedtothe n arr ato rinthebegin n lng･ The se c o nd
per s o nl o u_ in the s e nte n c e:In o wtel yo u･ ･ ･ - appa
r e ntly m e a n sthe narr ato r･ In
the middle a nd e nd, how e v er, it is dir ected to him s elfa she c alls h
im self
M A D M A N. Thatis, Usher spe akstothe n a rr ator asthefir st ego of Po e
'
sinthe
begin nl ng, a ndtu rn s n e xtto him s elf-asthe s e c o ndego underthe obs e s sion ofthe
lady Madelin e a sthethirdego･ Su ch c o mplic atedly
w o v e ndis c o urse mike sUsher
'
s
m o n ol gue
`
polylogu e
,
to the r e ade rs
,
and this
`
polylogu e,
'
which co ntain s an
inte rn al pole mic, in e vitably be c o m e s
'do uble v oic ed langu age,
'
o r
'
internaly
per s u asiv edis c o urse,
つ in B akhtin
'
s ter m s, e v e ntho ughitis adifferent style fro m
Do sto e v sky･ Itc a nbe s aidthat thelady Madelin e, whoisthe
r epr e s e ntatio n ofPo e
'
s
m e m ory ofthede ad m other,isthepast v oic e ofPo e
'
s ego;the n arrato r, whois the
I
r epre s e ntativ eofPo e a sthe author ofthis sto
ry,isthepr es e ntv oic e ofPo e
'
s ego; and
usher
,
whoisthefulfilm e nt of Po e
,
s wish fbrdis s olutio n, is the futu r e v oic eof
po e,s ego･ poe
･
sdis c o u r s ein thistale c o n sists ofthe s ethr e ev oic e s･
Con clu sio n
me Fal ofihe Hou s e ofUshe r, on e ofthe
'
livingde ad m other
'
storie sby
po e
,
lS a Veryrichte xtthatc o ntain s m any
'
u n c a nny
'
effbcts a sliter aryde vic esfro m
the Fr e udia npol nt Of vie w･ Thes e
`
u n c a n ny
,
-feelings ar ec a u s ed by the
ho rible
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figu re s oftheHo u se of Usher and thelady Madelin e･ Thatis on e ofthe r e a s o n sthat
thistaleha sbe e n attr a ctiv efわr alo ngtl m e･ The reader s ofthis storyfe el fe arbas ed
o nthe u niv er s al c a stration comple x, a ndPo e
'
sindividual fanta sies c a nbe ac c epted
bythe m withthepleas u r able c athar sis ofthedis s olutio n ofa ninfa ntile obs e s sio n･ In
addito n, this te xt has c o mplic ated
'
do uble- v oic ed dis c o u rs e
'
to cr e ate a n artistic
r epr es e ntatio nfr o mBakhtin
'
s pol nt Ofvie w, e v e ntho ughit s e em s to ha v e o nly
`
m onologic alsingle- v oic ed disc o u rs e
'
. The m e an l ng Of
'do uble- v oic eddis c o u rs e
'
in
this sto ryis differ e ntfr o mthatin the n o v elsby Do sto e v sky･ Itis not
`
an other's
dis c o u rs e
'
but
'
an other ego
'
sdis c o u r s e
'
that e xistsinthe m o n ologu e ofthe n a rrato r
andUsher
,
W e
,
ther efo re
,
c anhe ar m any v oic e sfTr o mPo e
'
sdifTe r ent ego sin thistale･
Friede npoints o utthein stabilty and u niqu ene s sofPo e
'
s fir st-per s?n n arr ativ e a s
follo w s:Po etake s upthefir st-pe rs onfo rm o nlytotr a n sgr e s sits u s u allimitatio n s･ ･ ･ ･
whe nthe mim eticfr am e w o rkisqu e stio n ed byinternalc o ntr adictio n s, s elf
- n arr ative
u nsettle sthe bamie rbetw e en slgnifying a nd r efer e ntial fun c也ons of langu age･ To
r epre s e nt a s elf, n ar atio n r efle ctsits elf_ (Friede n, 1 987:147)･ Ev e n onlyfr o mthes e
tw oliter arythe orie s:Fr e uda ndBakhtin,it c a nbepr o v e nthat meFallofthe Hous e
oft7she ris ate xttobehighly este e m ed, a ndthatha s elabor ate
'
u n c a n ny
'
effe cts and
c o mple x
`
dialogu e･
フ It m u st
,
the r efわr e
,
tu rn o ut thatthiste xthas m any otherliter ary
de vic e s a ndthu s agr e atpote ntialfor othe rthe orie stobe appliedto thistale･
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